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I just like going into strange worlds.

A lot more happens when you open yourself up to the work and let yourself act and react to it.

Every work “talks” to you, and if you listen to it, it will take you places you never dreamed of.
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David, I thank you for the wonderful privilege, during the last days here in your studio, of going 

through all the boxes of your Factory Photographs, a treasure trove of great images. Would you like to 

tell something about these photographs?

I don’t like to talk about stuff  like this, Petra, but it is obvious that I like factories. And I love factories that 

are working factories. But more than that, I love factories that are derelict factories where nature is starting 

to reclaim the place. And you get this fantastic thing of decay with the machines. And it’s so beautiful what’s 

going on in these derelict factories. So many of them are so beautiful. They are like cathedrals. But mother 

nature is reclaiming them. So you catch it in the reclaiming process and this is really thrilling to me.  

On the fi rst viewing, one feels them being dark and almost threatening. But that’s only one side. These 

places of stillness and dignity, they have a poetic and even romantic aura, a beauty...

Great, great beauty! Great beauty.

You refuse to interpret your own work. Do you want the viewer setting up their own story?

Sometimes this happens, and what happens—I said this a bunch of times before—is that every viewer gets 

a little bit of a diff erent thing looking at anything and so it’s a circle between the viewer and the piece. And 

it’s diff erent with each viewer. It’s really amazing. So you just do the work and watch and see what happens. 

Some people love it, some people hate it, some people are somewhere in the middle. 

Do you love to look at these photographs?

I love to look at them. It makes me crazy. 

How do you look at them? Do you “hear” them, is there also a sound?

Most of these factories are quite quiet. And maybe you hear a wind, because there are so many broken 

windows, you might hear a wind coming through. But most of these places were shut down. There are some 

photos from an electrical factory that was still working. And there you hear the happy sound of machinery 

and generating electricity, lots of smoke and big sounds in a working factory, and that’s a beautiful music. 

But most of these that we went into, derelict ones, are very quiet, very, very quiet. Just beautiful.

They all are uninhabited, no people anywhere. And that is what you feel: time is passing, you feel the 

presence of death. Obviously you witness monuments of the past, you witness something dying.  

It’s dead, really. You are witnessing a dead body and watching nature bring it back to the elements. It’s already 

dead. And they will be torn down or turned into something that’s not a factory and it won’t be much any-

more. But when you get the opportunity to go into one of these places, it’s like a ticket to heaven. 

A  C O N V E R S AT I O N  W I T H

D AV I D  LY N C H
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I am very dedicated to the series of Windows, especially when you catch a view through into nature. 

I don’t really like the trees and branches unless it’s winter. Then they work with the factories. But a factory 

in the spring and summer to me is very depressing. I don’t like the greenery going into the factories. I like 

black and white, winter, black leafl ess trees. That goes with the factory. 

The naked branches as the frames and the broken glass, they are like lines of a drawing. 

There are shapes and textures in the factory that are so painterly, it’s amazing; absolutely incredible things, 

incredible. 

That is your perception of the world, your eye as a painter! You come from painting, and these overlays, 

grids, can be seen as an abstract painting. 

Mondrian would go nuts. There’s all kinds of diff erent things. There’s kind of rigid patterns and there’s all 

kinds of abstractions. Everybody that would go in there… but the camera would take diff erent things. Each 

person would take a diff erent thing. I guess some wide shots are okay, but I am really more like “closer and 

closer,” and that’s where it really gets me going.

There is a tension between the wide shots and the views on details, on ordinary mundane things. 

Exactly. They pull you to them. 

These photographs, are they going back to the late seventies, early eighties?

I can’t remember. It could have been in the eighties, but I don’t really know. It was aft er The Elephant Man. 

I always heard that the north of England had the greatest factories. That it was fi re and smoke, and just 

pure beauty. So I organized a trip with Freddie Francis, the great DP of The Elephant Man and lots of fi lms.

Anyway, we drove from London north, and I don’t know, I probably missed it by just a few years. Everywhere 

we went the factories had all been torn down. There were just fi elds and the smokestacks were all being torn 

down. They were taking the smokestacks down. One aft er another. And the factories that they put up in 

place of the old factories were corrugated metal, little bitty things, zero personality, zero beauty, and it was 

a very depressing trip, very depressing. There was a couple of things we got but the big factories were gone.     

The process of decay is coming to an end in England and the industrial landscape is disappearing.

How is it in Poland?

It’s going away. Everything is going away. One place I photographed in Poland, in Łódź, it was a great fac-

tory. Now they have the façade, but it’s all sandblasted, so the bricks look kind of pink-orange and behind 

the pink-orange bricks is a supermodern mall, a shopping mall. The mood is just completely gone. So these 

factories are disappearing before our eyes. It’s terrible. I mean it’s good in some ways, I guess; they were great 

polluters, really good polluters. But the fi re and the smoke and the sounds and the life has a feeling that I 

personally love. And it’s a sadness to see it go, for those reasons. Just like in London there used to be fog, 

you know the London fog, and it was from burning peat or whatever, and it was very hard on people, but it 
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had a mood. It had a mood. And a dreamy kind of mood. And now, London, you can see everything, and 

everything is modern. And when we fi nished The Elephant Man, within two years Freddy told me, “David, 

remember when we shot this and this and this. We couldn’t do it now. It is gone, gone.”

So your photographs are a witness to this. 

Yes, I captured it. Yes, defi nitely.

And you are looking forward to continue capturing some more in this way?  

Oh yes. I went to Poland on this last trip and I always asked them, because Poland has a lot of factories, 

but they moved to a diff erent town. And this town was not an industrial town. But they had, in the woods, 

building aft er building aft er building aft er building where one-quarter of the munitions used in World War 

II were manufactured. And these buildings were hidden in the woods. And they were separated one from 

another in case one blew up. And all the buildings had trees on the roofs, so when planes fl ew over you 

couldn’t tell. But the Russians took the machines away aft er the war, so these are just empty buildings. And I 

thought, “Well, I’m not going to get anything out of this place.” But the more I looked, it was really beautiful. 

And there are still many, many little details left  and many abstractions, so, yes, there are still places around. 

You know, it’s just a question of having the time and access to them. They’re still around.  

This atmosphere they have, you cannot substitute it for anything else. 

No, there is no substitute for this. I like nude women and factories. So there’s always going to be nude 

women—I hope—and factories are disappearing. We should put one nude in this book, maybe!

This conversation between Petra Giloy-Hirtz and David Lynch took place at the artist’s studio in Hollywood, 

California, February 22, 2013.
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Bob’s Anti-Gravity Factory, 2000, Oil and mixed media on canvas, 47¼ x 41¼ x 1¾ in. (120 x 104.8 x 4.5 cm)
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There Is Nothing Here Please Go Away, 2012, Watercolor, 9½ x 12½ in. (24.1 x 31.8 cm)

Shadow of a Twisted Hand Across My House, 1988, Oil on canvas, 49 x 64¼ in. (124.5 x 163.2 cm)

Truck Lift s Rock by Tower, 2012, Mixed media on paper, 20¾ x 29½ in. (52.7 x 74.9 cm)

Factory with Scrubber Head, 2008–09, Watercolor, 7 x 10¼ in. (17.8 x 26 cm)
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Factory Building, 2012, Mixed media on paper, 15¼ x 22¼ in. (38.7 x 56.5 cm)
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